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Elton: no-go disco 


ELTON JOHN: “Victim Of Love” 
(Rocket HISPD 125). “ 


'THERE's a catalogue of potential reasons 
why. Elton John should have turned 
Germany, Pete Bellote, and disco. Musi- 
cal boredom? An inbuilt complex about 
keeping on top of trend and -development? 
A paranoid dread of the Leo Sayer syn- 
drome and a vehement retort to dismissal 
- aS_a wimp, and despatch to Radio Two 
and guest appeararices on the Val Dooni- 
can Show? 
Or a genuine interest in Moroderism and 
a real urge -for experimentation of his 
own? 


abuse. 

After the limpness of “A Single Man” 
and the continuing absence of an on-stage 
band, Elton may understandably have felt 

by the constrictions of the com- 
partment into which he was being forced; 
in which case frustration is quite com- 
mendably relieved by this totally unex-_ 
pected . “Victim Of Love” may, 
then, ese therapy more than any- 


But it doesn't stop it being a rotten 
album. 


.dvanced Theory 
of the All-Conquering Four-On-The-Floor, 
Heavily Concentrated Backing Vocals, and 
Blurring of One Track into the Next. 
The crux of this particular downfall is 
surely Elton’s apparent lack of conviction 
in the venture, as evinced by his decision 
to allow Bellotte complete control. Un- 
ly there’s good and bad disco, and 
this is lousy disco. There are distinct pos- 


sibilities in using the genre to add a new 
facet to his own identity; but — and this 
is the crucial shortcoming — he doesn’t 
use it, he’s overwhelmed and consuméd 


it. 

This album can’t even be blithely dis- 
missed as a bore, There are moments when 
it’s thoroughly objectionable — none more 
than the opening cut, “Johnny B. Goode”, 
the only track included which Bellotte 
hasn’t had a hand in writing. There’s no- 
thing sacred about “Johnny B. Goode” to 
preclude it being treated in this Way, and 
in the past Elton has given some degree of 
freshness to the likes of “Lucy In The Sky 
With Diamonds” and “Pinball Wizard”. On 
“Johnny B. Goode”, though, the vocals are 
mixed low, the beat ambles, and the track 
rapidly de onerates into monotony, enliv- 
ened- briefly by fiery solos from Lenny 
Pickett (sax) and Crai, Snyder (guitar). 
Attention is later grabbed again as the 
singer’s voice comes through mix mar- 
ginally clearer, and you gradually realise 
we're finally into the second track, “Warm 
Love In A Cold World”. : 

The ploy of running-all the tracks into 
one another has_interestin; possibilities, 
but not with this implied belief that it also 
means a regimented discipline and a join 
cemented by interminably long instrumen- 
tals. Donna Summer, a marvellous monu- 
ment to the German disco lab, never 
so) as dehumanised as this. 

There are fleeting glimpses of character, 
a persona through the haze that might 
have made the enterprise worthwhile; but 


the Suggestion of the mean young man, 
the lonely one, inherent in the material 
(Victim Of Love”, “Thunder In- The 


Night”, “Born Bad”) is obscured by the 
dour presentation 

The point established by Summer and 
Moroder—that disco doesn’t have to-equal 
cardboard—is lost to these participants. 
Bellotte’s name should be bigger in the 
credits than Elton John’s, and, though it’s 
irrelevant to the point, I don’t even think 
it'll do much commercially. Victim of love? 
Victim of singleminded belief in the power 
of producers. — COLIN IRWIN 


